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Henenbxo ennc BasepiiioBuy,
3000y6au 8UWOT OC8IMU MPEMBO2O (OCBIMHbO-HAYKOBO20) PIBHSA
Hayionanvrozo yHigepcumenty 600H020 20CROOAPCmMEa ma npupoOOKOPUCIYBAHHSL

OCOBJIUBOCTI ®OPMYBAHHSA KPEATUBHOT' O IMIIEPATUBY
EKOHOMIYHOTI'O PO3BUTKY

Y cmammi nasedeno xapaxmepucmuxu Ho60i 2n06anvHoi exonomiunoi cucmemu. OOIPYHMOBAHO, WO KpeamusHa
EeKOHOMIKA ma KpeamueHi iHOycmpii € 2100a1bHUM IMREPAMUBOM C8IMO0B020 eKOHOMIYHO20 PO38UMKY, MOoOmMo 0608 's13K0-
BUM el1eMEeHMOM CYUACHOT C8Imosoi eKoHOMIuHOI cucmemu. Bemanoeieno, wo came noouna, it KpeamusHuil nomeHyia,
iHmenexmyanbHull Kanimain € 0CHOGHUM POPMYIOUUM PAKIMOPOM KPeamugHo2o iMnepamugy eKoHoMiyHo20 po3gumxy. ocii-
021CEHO 3HAYEHHS TI0OCLKO20 PAKMOopy Y PO3GUMKY KpeamueHoi ekonomiku. Busnaueno, wo wiocmuii mexnHono2iunuil ycmpii
3anexcums 8i0 PO3GUMKY KPeamuHux iHOYCmpitl, sKi IHMe2POBAri 8 CUCIEM) eKOHOMIKU, | MOJICYMb CIAmMu 2eHepamopom
nepemeopeHs.

Knruosi cnosa: kpeamusHuil imnepamus, KpeamusHa eKOHOMIKA, KpeamusHi iHOyCmpii, NOmeHyian po3eumxy Kpeamue-
HUX iHOYCMPI, WOCMULl MeXHOA02TYHUL YCMPIl.

Denys Niedielko,
Postgraduate student,
National University of Water and Environmental Engineering

FEATURES OF THE CREATIVE IMPERATIVE
OF ECONOMIC DEVELOPMENT FORMATION

The article describes the characteristics of the new global economic system. It is substantiated that the creative economy
and creative industries are a global imperative of world economic development, that is, a mandatory element of the modern
world economic system. It was determined that creative industries are a special socio-economic activity that affects socio-
economic transformations, focused on the construction of a knowledge economy system, which, in turn, is based on the results
of profound technological changes.

In the course of studying the works of foreign scientists, we identified three important vectors of the latest research on
the creative vector of economic development: 1. the role of human capital and education in the formation and development
of the creative economy, 2. the impact of digitalization and artificial intelligence on creative industries, 3. the importance
of creative industries in the innovative development of the economy and the achievement of sustainable development goals.

1t is substantiated that the person, their creative potential, and intellectual capital are the main forming factors of the
creative imperative of economic development. The importance of the human factor in the development of the creative economy
has been studied. It was established that in the conditions of socio-economic transformations, qualitatively new aspects of
the formation of the potential for the development of creative industries arise. A dialectical process is observed: on the one
hand, the above-mentioned transformations are impossible without updating approaches to the formation of the potential for
the development of creative industries, and on the other hand, they cause qualitative shifts in the economic system, which
are necessary for the emergence of new approaches to its formation. The potential for the development of creative industries
is influenced by the following factors: the distribution of the effects of the process of interaction between the potential for
the development of creative industries and the economic system in the global economic space is uneven; accordingly, the
unevenness of modern economic transformations is observed, information technologies are becoming one of the dominant
factors of the production process, the center of the global economy, and the economies of the least developed countries are
deprived of the opportunity to own advanced information technologies, because their population does not have the appropriate
knowledge and means to acquire such knowledge; modern transformations have changed the functional content and structure
of the global economic system, and the weight of the social economy in the aggregate GDP of the most developed countries
of the world has increased.

It was determined that the sixth technological system depends on the development of creative industries, which are
integrated into the economic system and can become a generator of transformations.

Keywords: creative imperative, creative economy, creative industries, creative industries development potential, sixth
technological system.
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IMocTanoBKka npodaemu. TepMiH iMIIepaTHB Ma€ JCKIbKa 3HAUSHb. 3T1THO 31 CIOBHUKOM YKPaiHChKOT MOBH —
e 0e33acTeperxHa, KaTeropuyHa BUMora, Haka3 [1]. Y ropucnpyieHiii meid TepMiH OB’ 3YI0Th 3 000B’SI3KO-
BICTIO.

Ha aymky 1. B. TuMkiB, iMiepaTuBH r100aabHOTO PO3BUTKY — 1€ 000B’13KOB1, 00 €KTHBHO 3yMOBJICHI TPUHITUTTH
MOBOJKEHHS CY0’ €KTIB III00ANTBEHOI CHCTEMHU, KITFOUOBHMU CEpPeJI IKHX €: 1) MOITHYHI; 2) HayKOBO-TEXHOIOTIYHI;
3) indopmauiiini; 4) KyabTypHi; 5) €K0OJIOTi4HI; 6) JHOACHKOT0 PO3BUTKY; 7) COLiaIbHO-eKOHOMIYHI [2, ¢. 176].

Jlesiki HayKOBII BU3HAIOTH JIMIIE OJUH TI00aNbHUI €KOHOMIYHUH iMIEpaTUB (HANpHUKIAJ, CTaJuil po3BU-
TOK), OJTHAK Ha HaIlly AYMKY, HOTPiOHO 3BayKaTH HA CHHEPT€TUYHICTh CBITOBOI COLIaIbHO-€KOHOMIUHOI CUCTEMH,
sKa mnepeadavae iCHyYBaHHS BEJIMKOI KUTBKOCTI B3a€MOIOB’SI3aHUX (DaKTOPIB AJs 3abe3nedeHHs i1 TpaHc(opMa-
il Ta Ge3MepepBHOTO PO3BUTKY. BinTak, oOrpyHTOBAHOCTI HaOyBae AyMKa MO iCHYBAaHHS 3HAYHOI KINBKOCTI
rJ00abHUX IMIIEPATHBIB, SIKi 3a0€3MEUyBaTUMYTh PO3BUTOK CBITOBOI €KOHOMIKH. TOMY y KOHTEKCTi HAIIOTO
JIOCIIJPKEHHS KpeaTHBHA €KOHOMIKa Ta KpPEaTUBHI IHAYCTPil pO3MIISAAI0OThCA SIK TII00aNbHUM iIMIIEpaTHB CBITOBO-
r'0 GKOHOMIYHOTO PO3BHUTKY, TOOTO 000B’SI3KOBHI EIEMEHT Cy4acHOi CBITOBOi eKOHOMIYHOI cuctemMu. KpeaTnsHi
iHAYCTpii — I1e 0cOOIMBa CYCIIIBHO-TOCTIOAPCHKA MisSUTbHICTD, SIKA BIUIMBAE HAa COLIANEHO-eKOHOMIUHI ITIEPETBO-
PEHHSI, OPIEHTOBaHI Ha MOOYAOBY CHCTEMH €KOHOMIKH 3HaHb, IO B CBOIO YEPry, IPYHTYEThCSA Ha pe3ysIbTaTax
TIINOOKUX TEXHOJOTIYHHX 3MiH.

AHaJIi3 OCTaHHIX A0CTiKeHb Ta MyOaikaii. 3HaYHUI BHECOK Y TOCITIDKEHHS TCOPSTUIHHX 1 IPAKTHIHHUX
ACTICKTIB KPEaTUBHOTO IMIIEpaTHBY EKOHOMIYHOTO PO3BHUTKY 3/IIHCHHIIN YKpAiHChKI HayKoBIli. Tak, o0rpyHTYyBaH-
HIO TEOPETHKO-METOIOJIOTIUHUX 3aca] popMyBaHHS KPEaTHBHOTO IMIICPATUBY Ta MOHATIHHOTO amapary KpeaTHB-
HOT €KOHOMIKH B TPOIIECI €BOJIOIIT TIT00ANTBHOT eKOHOMIUHOT MapaaurMu npucesueno npariii J1. B. Komiiiku [3].
Haykosi HamparroBanssi 1. C. Kanenrok H. b. ta Ky3HenoBoi BU3Ha9at0Th MicCIIe i pOJIb KPEATUBHUX 1 KyJIBTYPHUX
IHAYCTpil B 1HHOBaLlIHHOMY MpOLIECi HA OCHOBI y3arajbHEHHs ICHYIOUMX HAYKOBHX MOTJISAIB LIOJO0 3HAYSHHS
1HHOBaLIHHOI CKJIaZI0BOT1 KpeaTuBHOI ekoHOMIKH [4]. I'. M. CamiiiieHKo fociiania TeOpeTU4Hi OCHOBU (hopmy-
BaHHS Ta PO3BUTKY KPEaTUBHOT'O CEKTOPY EKOHOMIKM B yMOBaX CTaHOBJIGHHSI HOBOi €KOHOMIKH, HOT'O CYyTHICTh Ta
PO3YMIHHSI, & TAKOK OCOOIUBOCTI (PYHKIIOHYBAHHS KPEaTUBHOI €KOHOMIKH 3 MOy CUCTEMHOTO Miaxony [5].

Ha piBHi cBiTOBOI HayKH iCHY€ JOCUThH 0araTo HalpamoBaHb, IPUCBSIUCHUX BUBUCHHIO KPEATHBHOI EKOHOMi-
KM, 11 BHECKY Y TOCATHEHHS IIIJICH CTaJI0ro po3BUTKY, BIUIMBY HAa CKOHOMIUHHUH MpOTrpec Ta couianbHi TpaHchop-
Manii. B xoni BUBUEHHS mpalls 3apyOiKHIX HAYKOBIIIB HAMU OyJIO MOMIYEHO TPU BarOMHUX BEKTOPH HOBITHIX
JIOCTDKEHb Y 1aHii cdepi:

1. Pojp JTI0ICHKOTO KamiTamy Ta OCBITH y (popMyBaHHI Ta pO3BUTKY KPEaTHBHOI €KOHOMIKH.

2. BB nmpoBizaiii Ta mTYyYHOTO 1HTETIEKTY Ha KpeaTHBHI 1HYCTPii.

3. 3HaueHHs KpEaTHUBHUX IHAYCTPIH y IHHOBAI[IHHOMY PO3BUTKY €KOHOMIKH Ta JOCSATHEHHI IJIEH CTaoro
PO3BHUTKY.

Hanpuknan, mHaykosii 3 CIIA, sk-oT: AmiTtpaiieer batadsn ta Hamin benani (Amitrajeet A. Batabyal, Hamid
Beladi) — BUBYAIOTh aCIeKTH €KOHOMIYHOTO 3pOCTaHHS B TBOPUOMY PETiOHI NUITXOM aHATi3y JIOXOJIiB TBOPYO-
ro Kjacy — XyJ0XHHKIB Ta iHxkeHepiB [6]. [nnoHesiiichki HaykoBIi AmHi Paxmasati, Cpi Hanmapi BaxyHinr,
Acxkap I"apan (Alni Rahmawati, Sri Handari Wahyuningsih, Askar Garad) o0rpyHTOBYIOTS, 1110 HABYaHHS, (iHAH-
COBa IPaMOTHICTb, IHIUBITyadbHUN KOHTPOJIb Ta CAMOCIPUIHATTS € KPUTUYHO BAKIHMBUMH (PaKTOPAMU BILTUBY
Ha e()eKTUBHICTh Cy0’ €KTa rOCIOIapIOBaHHs B yMOBaX KpeaTMBHOT €eKOHOMIKH [7].

KonekTuBoM rojiaHAChbKUX HayKOBIIB OYJ10 3A1iiCHEHO aHali3 piBHA HU(PPOBUX HABUYOK cepe]l mpodeciona-
JiB KpeaTHUBHUX 1HAYCTpiH (87 0cib) uepe3 TecTyBaHHS iX MPOJYKTUBHOCTI 32 HACTYIMTHUMH HalpsIMaMH: aHAJI3
iHopMaIlil, KPUTUYHE MUCJICHHS, KPEaTUBHICTh 1 HABUYKH BUPILICHHS NpobieM y nudposiii chepi. [Iposeaene
JIOCHIJPKEHHS TT0Ka3aJ1o0, [0 YYaCHUKH MaJIHM HalO1IbII TPYXHOIII 3 OI[IHKOIO HU(POBOI iH(pOopMAaIlil Ta HABHUIKa-
MU BHpiIIeHHS npobieM y mudposiit chepi [8].

BB mTydHOTO iHTENEKTY — PYIIifHOT CHIM HOBOI IMIOCTO{ XBHJII TEXHOJIOTIYHOTO MPOTPECy, HAa PO3BUTOK
KpeaTHBHOT €KOHOMIKH JIOCITIJUKYEThCs y cTarTi Pamazana Ycery, Hamine Cesin Hanini Tynyrne, Mycradgu Aykac
(Ramazan Uctu, Nadide Sevil Halici Tuluce, Mustafa Aykac) [26]. KuTaiicbki HaykoBui Sponr XKan, Tenrdei
Wanr, Xyedenr bi (Yarong Zhan, Tengfei Wang, Xuecheng Bi) BUB4YarOTh BIUIMB MU(PPOBUX TEXHOJIOTIH Ha
MIPOCTOPOBY OPTaHi3allil0 TBOPUMX 1HIYCTPIH, 10 PO3BUBAIOTHCS (OCHOBHUM aKIICHT 3pO0JICHO Ha 1HyCTPil U -
poBux irop Kuraro) [9].

Monika Kiein, Jlaima I'epnit3, Monika Cnyuvancka-BoiitkieBinm (Monika Klein, Laima Gerlitz, Monika
Spychalska-Wojtkiewicz) BBaxkaroTh, 0 KyJITYPHI iHAYCTPii 32 CBOEIO MPUPOIOI0 OPIEHTOBAHI HA MU(PPOBI TEX-
HOJIOTii. Y TpOBEICHOMY HIMH JOCHIPKEHI BUBYAIOCS, SIK KYJIBTYPHI IHIYCTPii MOXKYTh BIUTHHYTH Ha CTIHKHN
PO3BHTOK i BOJHOYAC 33JJOBOJILHUTH 3pOcTaroui cycninbHi moTpedu [10]. Buena 3 Hosoi 3enannii Jlinis Kipodd
(Lydia Kiroff) posrisnana BIuiB KpeaTuBHOI iHAYCTpii qu3aiiHy Ha aHTpornorenHe cepenonuine [11].
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Merta aocJiizkeHHsI: BUBUUTH TEHICHLIT CBITOBOIO €KOHOMIYHOIO PO3BUTKY, OO iMIIepaTHBIB; OKPECIUTH
XapaKTEPUCTUKU IN100ANBHOI €KOHOMIUHOI CUCTEMU SIK MIATPYHTS CY4aCHUX COLIaIbHO-EKOHOMIUHHMX IEPETBO-
PEHb; BU3HAYUTHU POJIb KPEaTUBHUX 1HIYCTPill y CBITOBUX TpaHC(HOPMALIHUX MpoLecax; BAOKPEMHUTH 3HAUCHHS
JIFOICBKOTO (haKTOPY y CTAHOBIICHHI Ta PO3BUTKY KPEaTUBHOI CKOHOMIKH.

Buknan ocHoBHOro Matepiajy. [ BUOKpeMJICHHS IMIEPaTUBIB IT00AIBHOTO PO3BUTKY CIIil BU3HAYUTH
XapaKTEpPUCTHKH TI100ANbHOI EKOHOMIUHOI CHCTEMH, sIKa HHMHI NEpeKHUBA€ 3HaYHI TpaHc(hOpMaliiiHi mporecu

(puc. 1).
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XapakTepuCTUKH HOBOI IJ1002JIbHOI eKOHOMIYHOI cHCTeMU

3a npouecamu 3a cTPYKTYpOIo 3a uinsmu 3a 3MicToM

VOBiILHEHHS DopmyBaHHSI LieH Inrencudikartis
IpOLECiB Ta 3aBJaHb 3311 KOHKYPEHIIT MK
rino6anpHOl IlepeopienTaris €BOJIIOLLIi HalliOHAIILHUMHU
iHTerpaii, COIiaTbHO- €KOHOMIYHOT'O €KOHOMIKaMH,
CKOpOYEHHS E€KOHOMIYHOT PO3BUTKY 110 BUKOPHUCTaHHA
o0csTiB MOJITHKH 6araThox TEXHOJIOTIYHOTO IHCTPYMEHTIB
TPAHCKOPIOHHUX KpaiH CBiTy Ha yKIamy HPOTEKI[IOHI3MY,
orneparii, sKi BUpilIEHHS HEOolHycTpianizaiii, HaIpUKIIaI,
Bi10OpaKarOThCs y CTPYKTYPHHX o nependadae Gap’epiB noCTYyITy
3ropTaHHi OKPEeMUX npobiem peaizaiiro J10 pecypceis
3HAYHUX HaLlOHAJLHOIO €KOHOMIYHO{ po3BuTKy. [lpu
IHBECTHUI[IHHUX PO3BUTKY y MO THKH BOMY
MPOEKTIB, & TAKOK BIZIMOBIZHOCTI 110 MozepHizanii CIOCTEePIraeThes
Y BHXOJIi IEBHUX Iineit cramoro BUPOOHUYOTO NepCILICTCHHS

CEeKTOpa Ha OCHOBI

MOJIITUYHHX Ta

KpaiH i3 PO3BUTKY 3a
CTpaTerivHuX yros PaxyHoK HaHO- i EKOHOMIUHHX
(HanpuKIa, BUXiz BiMOBiTHOTO 010TeXHOJIOT1H, IHCTpYMEHTIB
Bemukoi Bpuanii 3 epepo3noiTy iHHOBaTH3aIi1 IPOTEKIIOHI3MY,
€C, suxig CIIA 3 IHBECTHUI[IHHUX HPOTyKIT, 110
Tpanc- pecypciB 301IBIICHHS YaCTKH BIZIOOpaKaEThCS Y
TUXOOKEAHCHKOTO BHUCOKOTCXHOJIOI'1Y- Cy4aCHUX
HapTHEPCTBA) HHX Taly3eil y riI06anbHIX
cTpykrypi BBIT TOProBeJbHUX

Puc. 1. XapakTepucTinku ri100aJibH0i eKOHOMIYHOI CHCTEMHU SIK MIAIPYHTS Cy4YacHUX
COliaJIbHO-eKOHOMIYHUX NepeTBOPEHb

JDicepeno: chopMOBaHO aBTOPOM.

OueBUIHUM € Te, 110 caMe JIF0JIMHA, 11 KpeaTUBHUN MOTEHI1all, IHTeIeKTyaIbHUI KamiTajl CTaloTh PyILiIHHO0
CHJIOIO 1HHOBALlIHHOTO PO3BUTKY, OCHOBHUM (POPMYIOUMM (DaKTOPOM KPEATUBHOI'O IMIEPAaTHBY €KOHOMIUHOIO
PO3BUTKY (puc. 2).

JlronuHa, ii iHTeNEKTyanbHi Ta TBOpUi 3M10HOCTI (POPMYIOTH MOTEHIIANT PO3BUTKY KPEATUBHMX IHAYCTpIH,
SIKMH PO3BUBAETHCSA HA PI3HUX PIBHSAX OpraHizamii mpoluecy CyCHiIbHOIO BIATBOPEHHS (B JOMOTOCIONApCTBAX,
cy0’€KTax MiANPUEMHUIIBKOI TiSUIBHOCTI Ta HEMPUOYTKOBUX OPraHi3allisiX, B eKOHOMIUYHMX CHCTEMax Me30- 1
MakpopiBHsI). Ha piBHI qoMorocmomapcTB (OpMYIOTHCS 3arajbHi OCHOBH MOTEHILANy PO3BUTKY KPEaTHBHHUX
IHIYCTpill — CTaBJICHHS A0 3A0POBOTO CIIOCOOY XKHUTTS 1 pO3YMiHHS HOTO 3HAYCHHS, HABUYKH COLIAIBHHUX KO-
MYHIKAI[, 37JaTHICTh 10 HaBYaHHSA 1 CAMOCTIMHOTO MHCIJICHHS, OCHOBH COIIIAJILHOI MOBEIIHKH, €JIEMEHTapHI
3HAHHS IOJI0 PI3HOMAaHITHUX aCMEKTiB MPUPOJHOTO CepeIOBUINA, CKOHOMIKH, CYCIIbcTBA. Ha BUIIMX piBHSIX
oprasizaiii porecy CycriJbHOTO BiITBOPEHHS BiIOYBA€THCSI PO3BUTOK OCHOB TIOTEHINAY PO3BUTKY KpEaTHB-
HUX 1HJIYCTpPii, BUHUKAIOTh PO3TOPHYTI, CKIaaHI (popMu Horo opranizariii, sKi B MOJAIBIIOMY BILTUBAIOTH HA
€KOHOMIKY 1 CyCITUTBCTBO.
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Jlrocekmii hakTOp KpeaTuBHOL 3wict
CKOHOMIKH
Cy6 ekt Oco0u, sIKi BOJIOAIIOTh KPEATUBHUM
MIOTEHIIAIOM
Kamirtamnizawist JlroichKuif Ta IHTENEKTYaIbHINA KamiTal
06 ekt ' TeXH.czn(')rmm', opra'Hlaaumm, '
IHCTHTYILI}HI, colialbHi, KyJIbTYpHI Ta
MIEPETBOPEHHS B CYCIUIBCTBI

Puc. 2. 3navyeHHs J101CHKOT0 (PaKTOPY Y PO3BUTKY KPeaTHBHOI eKOHOMIKH

Jorcepeno: chopMOBaHO aBTOPOM.

B ymoBax comianbHO-eKOHOMIYHUX TpaHc(opMamili BHHUKAIOTH SIKICHO HOBI aclieKTH (HOpMyBaHHS HOTCH-
1ianxy poO3BUTKY KPEaTUBHHUX 1HIYCTpiH, criocTepiraeThcs AialleKTUYHUN MpoLec: 3 OJHOro OOKy BHIIe3a3Ha-
YeHi TpaHchopMallii HeMOXJIMBI 0e3 OHOBJIEHHS MiAXOMiB A0 (OpMyBaHHS MOTEHIIaTy PO3BUTKY KPEaTUBHUX
IHAYCTpiH, a 3 1HIIOro OOKY — BOHU 3yMOBIIIOIOTD SIKICHI 3pYLICHHA B €KOHOMIYHINA CUCTEMI, SIKi HEOOXiIH1 1Is
BUHUKHEHHs HOBUX MIIXO/IIB /10 oro ¢opmyBaHHs (puc. 3).

EdexTu mporiecy B3aeMoii moTeHiary
PO3BHUTKY KpeaTHBHUX 1HAYCTpiii Ta

EKOHOMIUHOT CUCTEMU

JloMiHyBaHHSI BUCOKHX o T . .
. . .y T'ymaHi3anis BApOOHUIITBA. BOpYHHU IIOTCHI1ATT
iH(pOpMaLiHHUX TEXHOJIOTIH . ,
. . . OcsiTa, 0XOpOHa 3/I0pOB 1, JIONCTBA CTA€ IIEHTPOM
1 TBOPYHX SIKOCTEH JIIOJICH, .
. KyJIbTypa CTAKOTh CYCIILIBCTBA 3HAHB, SIKE
SIKHM BJIQCTHBI 6 .
. KIIOYOBUMH chepamu 3a0€31eUy€e pyX IOTOKIB
BHCOKOPO3BHHEHI ; ] . b .
. €KOHOMIYHOI CHCTEMH 1 iH(popmaii i 30aradcHHs ix
KOMIIETEHIIIi, 3-TIOMDK
. 3a0e31e4yI0Th il PO3BUTOK HOBMMH SHAHHAMU
(bakTopiB cydacHOro
BUDOOHMITBA

Puc. 3. 3navyeHHs J101cbKOT0 ()aKTOPY y MOTEHIiai PO3BUTKY KpeaTHBHHMX iHAyCTpiii

Jicepeno: chopMOBaHO aBTOPOM.

3a HaBeICHUM BHIIC PUCYHKOM MOXHA BHOKPEMHUTH HACTYITHI JIOTIYHI BHCHOBKH: MO-TIEpIIE, PO3MOJILT
BKa3aHHUX €(PEKTIB MpOIeCcy B3a€MO/IiT MOTEHIIATY PO3BUTKY KPEATHBHHX 1HJYCTPIH Ta €KOHOMIUHOI CHCTEMH
B TJI00QILHOMY EKOHOMIYHOMY IIPOCTOpI BiJIOYBAa€ThCS HEPIBHOMIPHO, BIAMOBIAHO, CIOCTEPIraeThCsl HEPIB-
HOMIPHICTh CyYacHMX EKOHOMIYHMX TpaHchopMaliii; mo-apyre, iHpopMaIliiiHi TEXHOJIOTIi CTatOTh OAHHUM i3
JIOMiIHYOYHX (DaKTOPIB MPOIIeCy BUPOOHHIITBA, IEHTPOM TTI00aIbHOT EKOHOMIKH, TPHYOMY €KOHOMIKH HAMEHTII
po3BUHEHUX KpaiH (Aurona, benin, Bypkina-®aco, Jlemokpatuuna Pecryomnika Konro, Edionis, Manarackap,
CynaH, Adranicran, banrmanem, Kambomka, Jlaoc Ta iHII) 00/iIeHI MOXIUBICTIO BOJOIITH PO3BUHCHUMHM
iH(OpMAIITHUMHU TEXHOJIOTISIMHU, aJ[KE 1X HACEJICHHS HE MA€ BiJIMOBITHUX 3HAHb Ta 3aCO0IB, JJIs1 3100y TTs TAKHUX
3HaHb; NO-TPETE, CyYacHi MePeTBOPEHHs 3MIHIIN (PYHKLIOHATBHUHI 3MICT 1 CTPYKTYPY I7100aJIbHOT €eKOHOMIYHOT
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cucteMu (3’sSBUJIMCS HOBI Baromi cdepw 1 raimy3i: KOHCAITHHT, ayJUT Pi3HOMAaHITHHX IPOIECiB, BEO-M3aiiH,
OHJIAMH-TOPTIBIIS, BeO-aHAIITHKA), 3pOCiia Bara collialibHOl eKOHOMIKH y cyKymHui BBIT HallO151b111 pO3BHHEHUX
KpaiH CBITY.

Binpmricts comianbHO-eKOHOMIYHUX 1H(OpPMaIiil 3yMOBIIEHa 3MIHOIO TEXHOJIOTIYHOTO ycTporo. ChoromaHi
CIIOCTEPIraeEMo aKTUBHE CTAHOBIICHHS MIOCTOTO TEXHOJIOTIYHOTO YCTPOIO, KIFOYOBUMH HANPsIMKaMu (GOpMyBaH-
HS SKOTO €:

— OIOTEXHOJIOTIi, SIKi OMUPAIOTHCSI HA EIEMEHTH HOBOTO 3HAHHS B TaKUX OOJIACTSX HAYKHU, K MOJCKYJISIpPHA
OioJioris, Oi0XiMisl, TEHHA IHXKEHEDIs;

— HAHOTEXHOJOrii, SIKi IPYHTYIOThCSI HAa €JIEMEHTaX HOBOIO 3HAHHSA B MOJEKYJSIpHiN ¢i3umi, Teopii
HaHOOO’ €KTIB;

— TEXHOJIOTi{ IITYYHOrO iHTENEKTY, sIKi OMUPAIOTHCS Ha EIEMEHTH HOBOTO 3HAHHS B iHpOpMaTHIli, MaTeMa-
TUYHOMY MOJICTIIOBaHHI, 6io¢hi3ui;

— iH(opMaIliiiHi TeXHOJIOTI, SIKi IPYHTYIOTECS Ha €JICMEHTaX HOBOT'O 3HAHHS B iH(OpPMaTHIl, TEOPii MEpex,
Teopii KOMyHiKamii, Teopii AU3aliHy TOIIO.

BucHoBku. HoBHii TEXHOJIOTIUHUI yCTpPiil 3aJ€KUTh BiJl pO3BUTKY KPEaTUBHUX 1HIYCTpiH, SKI IHTErpOBaHi
B CHCTEMY €KOHOMIKH, 1 MOKYTh CTaTH F€HEPATOPOM IepeTBOpeHb. [ TiOnHa i TuHaMiKa TEXHOJOTIYHUX TpaH-
chopmariiii 00yMOBITFOE TIOCTAHOBKY HEOPIAMHAPHHUX 3aBJIaHh €KOHOMIYHOTO PO3BUTKY, SIKI BUXOJSThH 32 PAMKH
B)K€ HAKOITUYEHOTO JOCBiMy. J{JIsl BUpIIIEHHS TaKHMX 3aBJIaHb HE MOXKHA 3aCTOCOBYBATH iICHYFOUI CTaHIAPTHI ITiJI-
XOJH, METOIUKH Ta IHCTpyMEHTH. BUHIKae HEOOXIAHICTD ¥ 3aCTOCYBaHHI KPEATHBHUX MOKIUBOCTEH €KOHOMI-
KH, SIKi TO3BOJISIIOTH BUKOPUCTOBYBATH TBOPYHIA ITiIXi[] 1O BUPIMICHHS HEOPIMHAPHUX 3aBAaHb. Lle 00rpyHTOBYE
OYMKY TIPO Te, M0 KPEaTUBHI MOXKIMBOCTI Ta CTBOPSHHS YMOB JJIS IXHBOI IHTETpAIii Y CBITOBY C€KOHOMIYHY
cucTeMy, TOOTO KpeaTHBHA €KOHOMIKa B IIIJIOMY, € IMIEPaTHBOM €KOHOMIYHOTO PO3BUTKY.
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